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PJPT gia'gil 1eKitki ci Gi AwxK I ArtagMZ AtbK ciiezb GimiQ, ieiPT eligi PjiPT
bibv Rivi' Rb! 1" 1qiQ] gjavivg tgtjWigy, tivgmUK, AKKb, nii, lig=b, Kigh cfiz
btiiUF PjIrPT 1 K Ti* Kti ibixfhagr ev AdfMiT)g civer e, DEivaibK PJiPT gva'gilik
HOMZ mgx Kii Pj1Q] 1KS “INCb ati PjrPiT, wetklZ gjavivi PJiPLT, bvixi Figkv cig
GKB iKg f_tK tMIQ] Pj’"PT Aa'qthi GKitWigK MIEtZ Ges Zvi eiBtii PjIrPiTK wmiKutm
ZB, GK chitq, PJi"PLT bvixi Ae b ibtq e'icK ArtjPbi-MielYv nigiQ] Rb! ibiqiQ brixer
PjIrPT ZiEi]|

biiverx PJPPT ZtET AvtjwPo, PJrPET bvixi Ae b ibiq MielYv Ges bvix ibgvzit™ i bigZ
PJi'PT, DFgKB AitjiKciz Kii| Mtelvig teritg GimiQ th PjrPiT biixi FigKe mugZ|
ietk1Z nijDiWi 1920 1 1930-Gi “kiKi PjiPiT bvixi Ae Wb, ciZZi (whore) A_er Kguix
(virgin), gjZ GB "B figKiq migiex 1 tKiQ| Averi ci_ere'vex th iekvj Pji'PT BUw=, fmB
BUw=i Kgr intmie bvixi AskMnY 1 migvb’| Otbv Re di DBgvol— IRj thgm (Nelmes, 1999:
268) PJPT 1bgiy cipgig briri Ae WbiK GTiteB eYby KiifQb| Ebiesk kzvaxi tkl “kiK
Ti* nlgu PJrPT-kiTi tWiov t_iKB Gi tbgiYeiqiq bvixi tKitbr Ae b 1QJ by, etodtRui
tcKkb Awm="0U ev tgK-Avc AuwlU= inimie KiDiK KiDIK t~Lv thZ]| mmciZK mgiq Aek’
cliv 1Zi AtbKLub DbiZ NiU$Q, GLb ci_exe'icx AtbK biix-ibgizy itgiQb, hi™ I ci‘tli Zjbiqg
GB msL'vibZiSB Kg|

1960-Gi “kiKi tkil biixed i veKitki mi_ md_ brixer™x TI6tKY 1K PJrPTIK 1biq
MtelYv Ti* ng| bvixer™x Avb vjibi 102xq cevini miZ ati GB mgtqB bviverx PJrPT ZtEi
D¥e nq| vetkl1Z 1970-Gi “kiK bvirer’x PjrPT ZE AWjwUiKi "B citoB cY ieKik jif
Kii, Ges mEtii “kiK GB aivB idj! <uWiR cab aviv intmie gtbithM cig] h3ivté nq
MQWRZWEK avivi MielYy Ges h=iwR™ nq gbtmgyTY avivi MielYv] Dfq avivB nijDIW btinUf
mibgyi lecidZ, biirer’x bb-biiiUF ev ArfMiTig PJPPT ibgvtYi ciZ thgizit™i 16 AKIY
Kti| 2t i biTikZ ct_ AtbK brinbgizy ibixlvagx PjirPT tbgry Ktib Ges GKchitq brirer
imtbgy I KiD)Uri imtbgy® mgv_K niq 13V] Zte 1980-Gi “kiKi mgq t_tK ZuWEK I thgizit™i
GB Dcjia nq th ibixqvagt KD:Wi imibgy enwbfq Zviv eis msLyN I cwSK nig ctoiQb Ges

! diwm ka Riv (genre) ejtZ PjrPiTi aib ev cKiYiK teiSig| tgtjiiigr, tivgwUK, A'Kkb, nii, 1ig-=ib, Kig
BZ'w™ nijv GK GKWU Riv]

2 yetkl aitbi PjiPT, hii bR~ aPi gia'tg ie>'gb PJIrPITK mstKZijic | c_iK ck Kii 1 ewzZj Kii]
ixhigjK, A 1 “kifK PJrPiT KiDWi imtbgi “eiké™ LiR cvlqy thiZ cidi] ¢ MZ gjavivi PjrPiT “kK
thgb MiTi 1edtg 1bciZZ ng, KiD:Ui imtbgii Ac_MZ b tilUF (tKitbr Ti*, ga“chig ev mguR thB) ~KkKiK iedgg3
Ktitlelq 1 e3¢ ibiq IPSiki niZ eva” Kti| 1970-Gi “kiK ietkl GB aitbi PJi'PfTi bwgKiY Kiv ng, IKQ ZWEK
1 ibgizvi (thgb Ry jK M™vi ev Aibttb v vi PjirPT Ges guKb AidviMiD0 PJv'PT 1bgizi) KiiRi rfiEtZ GB bigKiY
Kiv nq| KiD:Wi imibgy tm ntmie reciiZagx Pjr'PT, hv AnacZ kij ZiiK bM Kii, QiPKiYIK 0 Ges hi AbijiLiz
er ATk K ZeK “K'gb Kii] mwj cUdii i_jvi (1979) Qieil ci‘l-"16tK (male gaze) LwiR Kii Ges bviri
IbR™ gblgZvi ga’ 1™ {q Zvi AiaKviiK ciZ6v KitZ Pig| (Hayward, 2006)



mave” “KKE i nviv"Qb| GK chitq bribgizviv gjavivg PJi'PT wogitY Drminx nb Ges cikvcik
ieKT avivg PJrPT 1bigZ niZ K| Avi 1980 Ges 1990-Gi “kiK GKutWigK t9{T bvirer x
IRbwZ 1 biix Aa'qibi tcvciU, PjreiT 1RO retklY— eY, tkiY, “jieK madk |
RiZ— GB KigKiU ieligi vitctRbUKb Kifite ni’Q Zvi AbmUib KtifQ ; GQuov PJiPiTi
BiZnim iPbitK chietePbvi AinVib RubiqtQ, ietklZ tHi3ms 4Zi mi¥ Gi mauK Kx, Zvi mi
igijtq PJrPETE BiZmm iPbvi 1™ tK 16 AKKIY KtifQ]

mmib tnlqW (Hayward, 2006) biixex PjiIrPT ZiEi 1eKikiK 1ZoW chitq fiM KtitQb] GB
cetU Zvi iefiRbiK AbmiY KtiB bvivev’x PjrPT ZEIK AitjwPhy Kiv nie]

c_g chig (1968-1974) : tkiY t_tK tRUvi

c_g chitqi brixer™s PJPT ZE tL™ PJrPT ZiEi ceYZuK tkiYek t_tK tRUvictk gibithi
"1Z eva” Kti| biixer™s PJrPT mgitjwPKiv Zit™ i MtelYig cg¥ Ktib th PJiP{T Dc weZ
biixi BigR ntjy, ci‘l ibgvzy/ kiKi, ci™ Gtii mt% ~6e” rebgtqi/AitjPi e /ielq giT | GB
chitq 2™ i MielYvi velq 1Qj niDiWi PjrPT| GgbiK thme PjrPiTi mov IAZi(® inimte
ghv™v tetqiQtjb, Zt™i PRrPT wetklY Kti Zviv 1-Lib th ci'tli “16tKiY 11K ibigZ Gme
PJI"PLT biixtK tKejB 0™ 6e” e 0 intmte Dc ich Kiv nig _viK| fguj nd dji M3 dg nitFA U
fic : v WUigU Ae Iigh Bb 1~ gifR GB A'vtcitPi Rbf t7q| DijL th, IAZi v_Nvili ce3y
GU m'wim 1Qtjb tguj mit"¢jiB Tvgx] hinik, gwkb misew K nit§ Zvi eBiZ etjb, PjiPT
mgRtK ciZdjb Kii ev mgiR PjrPiTi cfie itqiQ] PjrPT mgiRiK cizdjb KifZ i
biixi Akerx I miguRK 1bgiy PJiPT DIV Avtm, thLitb tm ng b»>Z (Kgvix inimte) A_ev
o™ Z (c1ZZv inimie) |

h=it6 1970-Gi “kiKi c_g 1" tK h3ivt6i PJIrPLT biixi D vchy ielgK caib MielK iQtjb
towj nit ", guiRii tiviRb I tRvqib tgtjb] 2™ i KiRi aib 1Qj mgyRZuEK 1 crtquMK
(empirical), hv tmBmgtqi Avgrikib PJiPT-mgvtjPoviB aib 1Q§| 2t i vetkltyY, mjDiWi
PJIPAT bvix th icZZuSK mgiRe’e v ibi@ultYi 1kKii, GB ielgil DiV GimiQ| tgiUi Ici
Zviv ej1Z tPiqiQb, migDiWi PjiPHT bvixtK nq Kguix bg ciZzy, GB "B iitc Dc vch Kiv niq
_K]

ciq GKB mgiq BDtivc, letk1Z BsjvtU KR KtitQb tKqui Rb<b, jiv gijif, cig KK Ges
GibU Kb| GB ZuEK 1 MielKiv Kiviigver™x 1 tmig liUKm* avivg "eAubK I criqaMKZi-ietiva

® divm ké ‘auteur’ Ges BstilR k& “author’ GKB A_ enb Kii| divm PjirPT ZuEKiv 1920-Gi “kiK (AZi ZE)
cezb Ktib] Aek” Gi AitM Rigibivl “autorenfilm’ (author’s film) k&l e’envi Ktib 1913 mij| Zte AZi ZE
c1Zév cig At elRii thZZvaxb KiBtq ™ mtbgr cifKig PJ'PT ciiPyjK 1 mgutjwpKt i tjLitjiliZ] cAutki ~kiK
tjLijiL 1 ciezs mgtq PJIPT ciiPrjbii ga'tg ditY th btfj fM e beZi% PJrPT-Amb vjibi Rbt ng, fmB
A vjtbi PjIrPTKyit i KIDIK KiDIK (thgb Rv JK M vi) AZi-ibgiZy intmte ArfinZ Kiv ng| AZi ZE Pjrri-
movtjwPbig (Kvi PjrPT KZLub AZiagy) Ges tbgiYeipgr (IPThW", criPjby, matv by BZ'w i gia’tg PJirPTKiti i
1bR™ -Bj ev inZ ciZdv) DFq 19118 cthiR” niZ citi|

4 Kivitger™ (structuralism) nijv GKiU erxerEK DE WM, hvi gva’tg tKitby ms 4ZK KgKiE ev Dev vibi cxiz, malK
I ijlc— A_wr Gi KiwigiK ietkliYi gia'tg H Dy vibi A_ fei Kiv mae ng| Aw™ Kivitgrer™ dw™be™ 1~ mmiii
FZWEK avivv 1 Gi cZ'gmgn (1™ZK-1"wZZ, J0-c'tivi BZW) Gviv WPiyZ nizZ] Kiwigwent™i gia‘tg
thikitbr mis 0ZK Devvibi (PJiPT, tUijrfkb-Abdib, AdjwkiPT, ieAich, “icZ', dkb BZ'w™) FlKitgiK
tletklY Kii Gme Dcv vibi ASibinZ A_ tei Kti Ay mae]



MtelYi-cxiZ AbmiY KiifQb] GQuov gbtmgifTY° avivgl Zviv KiR KiifQb] veiUk ZuEKiv
gKb MtelKt™ i KitRi mguijiPby Kii etjb, Zviv ati wiqiQb ciZ'K bvixiB PjrPT biini
Ac-Dc chitK tesSii ~fieRiZ 1192y iiqiQ Ges me binbgiZiB bvixer x| 1eiUk ZwEKiy
PJ"PT bixi Aa b BigRiK Ztj aivi cikicnk tRii v"1Z tPigiQb Kifite bvixiv AvaK niti
bgiYeipgig h3 niZ citi Ges biixi c_WZ BigRIK cijiU i"1Z citi| GRb" Zviv iZb chiq
KR Kivi ciZ ibt™k Ktib] c_gZ, gjavivi PjrPT Kifite bvixi Aa”b BigR Ztj ati Zu
ZuEK fite 1etklY Kiv ; 02ZxqZ, bvinbgvZid™ i KitRi mgitjiPbizK ietklY Kiv Ges ZZigZ,
GB "B KiK mg3q Kivi Rb" bvixerx PJiPT ibgitY h= nlqy|

WZxq chig (1975-1983) : ci‘tli gbtmgxTY

1972 mitj tKqvi Rb=b, jiv gujrf I vj0v gBjimi Di™"tM GiWbeiv PJi'PT Drmie bvinelgK
PJPT I bvinbgizit™i PjIrPT GKIU tetkl ,1*Z cig] tKqui Rb<b tmB Dcjiql Otbim Ab
1gb mtbgv) kilK GKiU msK jb mati by Ktib] tmLvtb izZib ibiR1 GKiU ceU jiLb] iigY
imtbgr GR KiDsWi imtbgid kilK tmB ceUiU bvixer™x PjrPT ZtE GKiU giBji-b niq itqiQ]
Rb<b etjb, PjrriTi ciiezb PiBtj, biinbFi PjrPT KitZ PiBtj gjaivi PjirPT-PPig
Dei” Z gZ kK ibgiYiK eSiZ nte| Zv eS1Z g brixtK (Kifvtel ritctRU Kiv ni”’Q Zv thghb
{~LiZ nte, tZgib A_ibgW¥ cipgig brixi Ae vtbi djudji Kx “voit"Q Zvl Abaieb KiiZ nie|
Krfite 1nitctRU Kiv ni"Q, GB relqU eStZ tMj BigiRi ABiKvibiMwd-iK eSiZ nie| A_r
Kifite brinK tdig en™ Kiv nigiQ, bvixkixtii tKv_vq Ges Kifite Avijv tdjv nigiQ, Kr Ges
tKib tokiK brikK civiby nigiQ BZ'w™ eSiZ nie] Avi bvixi Ae vbi djvdj eSiZ nij
bwtiiUf Kiwitgig briK KZUK 1wy niqiQ ev nq ib, Zv eSiZ nie| Rb=ibi giZ, c_gZ
Agit i PjrriTi BigRIK OPy0 infmte oV KifZ nie Ges Zii 1" kK A_ (denotative
meaning) 1 Mpi_ (connotative meaning) Abaieb KitZ nte| W0ZxqZ, btiifi gb EiK
PjiPivietklY KifZ nte : tKb gjavivi me PjrPiT biixtK memgq ci‘tli AiKwqlvi € infmie
ciitekb Kiv ng ? Kvigiv-ciiPijbv I AijvKmavZz GUr a6 Kii 12 th bvixB nijv ci‘tli
tmB Kwe§Z €, hvi Icti dwUumiK ch3 Kiv hiq] tKaqvi Rb<b ejiQb, Aigit™i GB c_WMZ
Drci™b cxiZi elbgY KiiZ nie Ges 1bR ibgiYcxiZ tei KiiZ nie| ZieB tKej KiD:Wii-
imfbgv mae niq DVie| Rb=+b civgk t™b, Gfite gZv Kk I tU-1Ui tFZiKvi madtkK fi0b aiviZ
nie|

GB mgtqi AdiKiU hWSKvix ceU ntjv Jiv gvjifi Ofmgqrj tcRvi AW bvtiiUF imtbgd
(1975)] gvjvf PPiTi ga'Kii Avtaq retkiYi PBIZ fRvi 1™igiQb “KK 1 PjrPT-c i
ga'Kvi maGtKi Icti| Zvi GB A'vtciP gbtmgrfIYigq cxiZiZ PjrPiTi bvixer s ietkI1Yi rfiE
“ich Kti| mstKzijic (code) | c_vi gia'tg PjIPT hv ibgy Kii, ZuZ ci‘tli “i6tZ biix

fmig UKm Avi KiVidgiev™ cvg mgv_K nij I Rbms 4Z 1etkliYi gvatg tmighiUKm b GKIU aviYv inimie ciZov
cig] DEi-Kirigvev'xiv gbtmgiflY ZE Ges A_ Dreib 1 1bgStY Zioi figkvi ciz AMni, Aw Kiviigrer xiv
thifIfT AiZ hi@ers] tm ntmie bviverx PJI"PT ZwEtKiv DEi-KiWitgvers] DEi-Kwitgiev xiv emt™ Kiiigy
(MiguRK. cipagy, tkaY, 1RO I RuzZMZ etf>, HiZnumK ciiezb) ibtq AiaK iPiSZ, thifIiT Aw Kiviigver xiv
AFSIY 1U-qj Kivitgribig terk AMniiQijb] (O’Sulivan et al, 1994: 202-4)

® gbtmgrTY ZtEi ce= imMg0 diqW, RIK jiKii giatg GB ZE AiaK cricYZy jvf Kti| minZ ZiE gbtmgi¥1Yi
g'eni 1930 1 1940 “kiK m_Kfte ciqM Kiv nigiQ] PjiPiT Gi ciqM nigiQ AlbK iz, 1970-Gi “kiK|
brivers PJPT ZuEKiv Gi e'envi metPiq teikgilig KtifQb] jiv gujif etjiQijb, icZZuSK mgiRi APZb
(unconscious) mEr Krfite PjIPT-AmsK (film form) Mio Zij1Q, ZiK tTiLiq 1 evi Rb', gbtmgiylY ZEtK 1Zib
IREIZK nwZayi infmie e’envi KiiiQb] (Mulvey, 1992)



“IkZ (looked at) nq Ges 1B ci‘l PiifTi gta” “KK ibiRtK LiR cig] “kibi GB cxiZiK 1Zib
ejiQb, i wicwdijol ev “kbKyjib Zi6] bi- KK i GHIT “tW Kivig K| nq ZeK
PJPPITT Aig bi-PiitTi gia” 1btRIK LiR wiZ nte, A_ev PjIrPiT ieijKZ Z16 tctZ nij
ZitK ci‘l “kiKi Amtb biRIK emitZ nte| gvjrFi GB cel PJiPT Aa'qib e'icK miov tdtj,
IeZtKi Rb! t°q Ges Gmtei ciitcifliZ 1981 mitj 1Zib AwtiKiU ceU tjiLb 1B cetUi
ichfiebid nimie|

cig GKB mgtq h3ivi6 mgit jiPKiv PJiPiTi 1U-U wetklY I Avkew ZvibgitY 1Bme U - Ui
figky 1biq 1IKQ KR Kiib] wetklZz cfiekijx Ribyj K'igiv AemiKDivg 1976 miji GK
msLvgq G mspus tek 1KQ tjLv Quev ng| Kwiigier r-gbtmgxqTYiq avivi etk 1Y mgvijPKiv
t~Lib th bvinUiFi mstKZijic 1 c_v biidK kZiaxb 1 1bgStY ivvi gia'tg Kifide icZZuSK
9z k 19 Kti| tgnj nd g 1 AbW’ mgvjwPKiv 1ig=b Rivi PJiPiTi wetkltY t™Lib th
ci‘lmé MEMMiji gta” bvixi FigKe ci'thi gy 1 cQbi Ici bFiki| ed 1ig=wb PJirPiT
t~Lv hvg, ci*hiU mhid i ci A niZ tNiovg Pio Pij hig, tcQibi bvimUi FuiM™ Kx NUiZ citi
tmme WPSy bv KtiB| mgvijwPKiv nii 1 idj! thvg® Rivi Qei tetk Y 1 iLiqiQb, tmLytb byix
ntjv ci‘tli 16i (male gaze) 1kKvi, Fowir+K’ KgKiiE hii cizdjb 1Ly hig| tgtjing® I
brircawb PJi'PT ibiq Zviv vetklY KiitQb, thme PJiPET bvixi Z_yKi_Z Ocrimil (space) terk
K] idj tovgr I nii PJPET biini gZ° ev cZb AiciZ 16 Zvi bR KiitY nigiQ etj gib
nijl, GLitb cKZ miZz" nijv, Abfite fietj Amij ci'l Zvi Al 3Z Dei Z biidZi AskUKi
alsm Pig Ges tmB A ZUK biixPiitTi Ici Puctq t°q Ges ZitK nZ'v Kti| thgb, Avjidw
INPKiKi miBiKy (1960) PjiPiT GB "jieK AiZiciiPiqi mskKU bvov RiUj Deitq cKwkZ ng|
big'b teUm GiT rfb Ae b tbb : Zvi gv ZitK memgq gib Kiitq t™b th bvix nijv thisiv
tgtqgibl, Ges gvi gizZv Kii fek ailY Kii 1Zib iRB tmB thisivgibil criYZ nb— hiK
Aek'Bibgj Kiv “iKii|

1930 1 1940-Gi ~kiKi nijDiW iigZ tgtjwgr I bvixt™ i PJiPTmgn icZZu3K gj teratkK
PtjA Ribig o] 1KS bvtitUF wbgitY Gme QiesZ bvixt™i ciimi tek LubKUr t™qv nigtQ] fm
intmie Gme QietZ tek IKQ ck tZvjv niqiQ iIcZZwSK gj tevtai tei'tx, IKS mgulRiZ cwiewiK
giteva I cwiewiK msniZz AYTY v nigiQ] jiv gvjrf Gme Qiei tetkliY ejiQb, hi™
cievitK 19v KifZ nq Zte GKiU Avcmgrgismv KitZB ng, “jit2K cv_K'i Bm'tK bghiq KiiZ
ng Ges ci‘l PiiTii Dcjia nq cwiewiK Rieb KZUi gjeib| (Mulvey, Hayward DxZ,
2006: 140) mgijwPK1i i 1etklY tenitq GimiQ th, ci*lZwSKZvi vei'tx bvixi msg hi
tklchs crievtii vt_ gjZie niq hig, Zte Zv tgitUl Kg lec¥bK bql

61940 t_1K 1955 ch3 mgqKtj ibigZ nijDW t 1K igZ Z_Ki_Z (Kvtjvt™ i Quel, th-Que, 1jv ietklZ v_jviagy|
diwm ZwEK$ i g bigiomiti 1dlj! thigi-ii (film noir) “erkd” ntjv : (1) nZikie’AK eYb I (2) GKgiT AvtjvKDrm
g'enii Kl AJIKIPITK Kig vg mov-Kitjvi "ecixZ” ewotq 1Zvjv] 1dj! tbigyg maviYZ bvis-PiifTi ciab™ K|
(Easthope, 1993: 204)

" Voyer ejiZ Ggb GKRbIK feiSiq thib thich tKithy ib 1 #K 1KQ 1 Lvi mieav tciq vKb| Aw A voyerism
ntjv Ggb GKiU yugy, thLith GKRb €3 tWich tKithy “ib 1_tK Kitiv thibipgy Abgiz QiowB 1711 _vtK| mimcizK
mgtq PJrPT I tUigrfkibi “KKE T Faui ALY gy ntg K, KiiY Zviv ArfibZe-Arfib T i wugiKg PjreT e
tuirfkibi ¢ vg t7IL _#Kb] (O’Sulivan et al, 1994: 331)

8 tgtjumgy ntjyvi_tqUtii GKIU cKiY, hv Ebiesk kZvéri etRvoy gj tevtai rRiESZ MVZ] tgtjigig thikitby gij”
ciieritk 19 Kiv nte, GKITZ _iKte| hLb PjrPiTi c_g chiq fgtjWigeK Riv inimie MnY Kiv ng, ZLb GB
gj fevatK ATTY ivLv ng| (Hayward, 2006)



1984-eZgib “KK : PjrPiT fgZmadK hiPB

1KQ 1”6 Rivi gimiz" I tMietk LieZ Kivi gva'tg ZwEKiv bviver x PjirPT ZEtK AtbKLub
GiMiq 1biq hib] 1KS ga” Auki “KK 1_tK biierxiv Abfe Kitjb th PJrPiTi Adagietkly
GKIU msKxY cxiZ Ges GiK Awiv bibv “iofit, 1K 1etklY Kivi ciqRb iigiQ] thgb
PjrPiTi Drer’b I MniYi HiZnwmK I migRK tcTvcUtK etkliYi ASFS Kiij,
PJ"PT kibi 1eZKIUIK enEi ciimti Ztj Aibv hite Ges tkiYi ckiUiK cbivg migtb Aiby moe
nte— hv 1Kbv tROvinetkIYi “vctU nwitq wiquQf | Jiv gujrf 1975 mitji welVzZ cetl
Dovic kiKi ci‘lkiKi Amb tbqii ezZKiU, mjevigiibi filig, glKigx Amb tbqr Ges
tWigtbi Filvg ng glKigx bg UWYHFmUBL®-Gi Ae b MnY Kiv ch ieeiaZ nq| (Hayward,
2006 DxZ) GIf[fT Zwboy tgWiijid (1982) cetUi cbeVgjK iPoig W jtim (1984)
GKIU ,1ZcY KR Kiib| tgWigi « etjiQigb, bvix” kK GKiU "0Z-Kvqlvi Amb DcifiM Kti|
g-fgiqi matiKi dij, thLib tgiq Zvi giqi Rb™ ibR-AKwelv ctiveri ZW Kt by, brix kK
DfujiteK Amib “weZ ng| Avi "B Amib pgiMZ Am-hilogri dij bivieausi mié ngl
(Hayward, 2006 DxZ) GB vbiStii A_, bvix KLibB 1cZZiS ctiveii mgwRKxKZ ng b—
hii dij ci‘l biixK fq fciZ K Ges GKiTiK 1biRi I bvixi “jiteKZvi gia” GKiU Kivb
v Ztj 179, Ab K biidK 0tk 10 KitZ Pig, ng AliiK At A ev ek'Zy iKitii gva'tg]
fgWE 1 W jiUtmi i@ Abmiti Briom ¢_'° (Oedipal trajectory) Ges tmB miT ci‘tli
0tLIRZi DIMI (castration anxiety) I bvixi {cs™tEi Rb™ CIW (penis envy) nijv icZZuSK
bgY, hvitig ci‘lkimb ejer _Kv Ges “jit.K “elig'i Bm™ Aioitj cuvig - qvibidZ Kiv ng|
Avirfs Tvcitii D FiqRvi (1942) PjirPiT Ges ArjtdW inPKiKi gyith (1964) PjiPiT ci‘l
bigK Zvi bugKitK Zvi (citli b'ig civpg) gvi KiQ t_1K iDxiil KitZ t~Lv hig]

GB chiq bvixer’x PSKiv gbtmgxiiYi migiexZvi telqU Abaeb Kiib] jwKibig feby
fulviWmiKiimi gia'tg KZwbgY “jiK “elig'i ielqu hi™ I mdjfite Zij AbiZ ciiQj, 1KS
GKUr mgm'y t_tKB tMj | bvixtZi msAv ci*liZi ibiitLB 1bYxZ n'Qj— bvix ci*l-Kzui (Acil
ntqB ciiPZ ni"Q§| 2B tRUMIi ck t_tK mti Gim tkiYi ck, bvixt™i ga'Kvi YlgZmaik,
Ges PJIrPTIk K tKej Av kew Zv ibgitYi PiBIZ teik IKQ fie— BZ'w™ 1eliq AitjiKciz
Kiv ciqiRbig nig 13V] Avi BiZnitmi mi% Gmiei medK Ky, tmBielgili , 1°Z1 AbfZ ng|

Auki “kiK iefUtb ms 4ZK Aa‘qib (cultural studies) HiZnumK 1 e ev’x avivg ZLb AibK
KiR ni'Qj, bvivev™x PJI'PT ZwEiKiv tmB aviviZB PJi'PT 1big KIR KiiZ _tKb| 1B avivg
Rbms Zi (popular culture) werfb Deivib tkiy, tROvi I eY Ges Gmiei mi% YgZvi Kx
matK Ges cikicuk gz rei'tx ciztiva BZ'w™ cixfl-MielYv Kiv n"QJ | Avi h3ivoi
bviev™xiv divm “vkibK igtkj diky Ges Zii YIgZ-ZiEi c1Z AMni nig 13Vb]

dikvi aniYiiK e'envi Kti GB chitq bvixer riv ej1Qb, “KKi i, Al ke i-hs (PjreT) fviv mo
tKitbr GKK tbgrY intmie Avi aiv hite bv] kK bibv aitbi itqiQ] Ocil) ev thvix) “KK etj
Avy IKQ thB, GIKK “kK nijv migwRK-ms 4ZK ciiPqrfiEK ¢ K ¢ K €3, PjrPT

® Transvestite ej1Z vt~ i tesSutby ng, hviv b 1j 14 foikK criaib Kii|

19 Oedipal trajectory ntjv PJrPiTi gbtmgiflY retkliYi 19T GKU cZ'q, hv nijDiwi KumK PjiPT, tjig
ci‘lcab PiiTiU mdjfite Ges Amdjfite GKIU mskiUi mgvab I migwRK i iZkijZvi v 1K 1dfi Miq Zvi c_
clipgy tkl Kivi K_v etj| Ab°Af_, AfbK Sifgjvi ci tm GKRb biixK cvq Ges miL-kuSiZ em KifZ _iK]|
(Hayward, 2006: 286)



cificYKij mKijB ibiRi gtz Kii e ez¢K tertS| eqm, tRUv, eY, tkivifi™ PjrPTiK MnY
I Gi A_ chibgtY c K 'Ly hig] Gfite gbtmgilY ZE eentii giatg PJrPiT
ci‘lciatbi T Zij aivi ceYzy t_tK bvixer’x PJPT ZE enEi ciimti Gim cto, hil
gbtmgqIYiK ctiveri e 17 1qv ng by] bvixZiK GB chitq t~Lv ntjv fgZmaliKi thUlqiKi
gta” GKIU Ai” Z intmte| bvixZ ZvB ci‘libigZ GKiU mEvi PBiZ teik 1KQ intmte g~ tcj| W
Jiilum etjiQb, bvixziK thiKitby Twb t 1K 7Ly thiZ cifi|

diKicfieZ ZwEK: i A¢iKIU ciYvbv ntjy ciZtiva] diKvi giZ, YlgZmeiiKi citkB
ciZtiviai A Z 1igiQ] miguRK 1 cuwzdwbK 1l gia'B GiU QIKXKZ nig Zvi wb~ kb tiiL
hig] tmBmiT brixer riv ejQb, KiD:Ui imibgy 1™ q gjavivi mtbgiK ciZtiva KiiZ nie| dikv
ciZtivatk etjiQijb (KiDWi rebigM] KiD:Wi mibgy gjavivi PJIrPiT TgZmedtKi KiRIK
KiDWi Kii| Avi GIU iWmtKitm “eiPT™ Gtb t°q] bribgizii KiD:Ui imtbgy GKiU WmKmF
cKik, gjaivi PJi’PT thme 1elq Gioiq hig, ZviK migth Avbv KiD)Uii imtbgvi KiR| tKai
Rbb 1976 mitjB etjiQtjb, Aigit i me chitgB KIR KitZ nte : ci‘lciath’i PjrPT Ges
Zvi eBtil ]|

imgiR ntjv GKIU e'enwiK t91T, thLtb chi® 1 Wmikim tgvzZvigb _viKi— diKvi GB aviYii
fREIZ1 brixev xiv KIR KifZ _itKb| dikv gib KitZb, chi® nijv T1gZi (power) I Autbi
(logos) mU™j | tjviMdmil A_ WmiKim| Gfite tUKtbvjIR ntjv TTgZvi iWmtkim] W §tisUm
Zii 1eLvZ cel (tUKibijiR Ae tROil-G (1989) etjb, tRUii ntjv PjiPTmn terfb mguRK
chiii dmj|

Demsnii

bivev s PjIrPT ZE 1eMZ KigK “kiK tLi> PJiPT ZtEi Icti eicK cfie “vch KifZ mg_
niqiQ] 1K PJi'PITi GB 1eZKiK Ativ LubKUy enEi ciimti GiMiq ibtq hvevi mthi ifqiQ]
KOs bixer™xiv etjiQb, me bvixi miguRK 1 mis 4ZK ArFAZy ibiq GLitb KiR ng ib] tkZi
I ga'ieE biixt™ i KEB tKej GB Gjikig tkibv iMiqiQ] GQiov tKej h3iiR™ I h=3i6— GB "B
F 1k brixer xi KRi K_iB tkiby hig] Ab™ 171k Ait™S KIR nt’Q iK br Ges ntj Kr KiR nt'Q,
Zv tZgb Ribv hig bv] brierx PjrPT ZELK tKej aviVZfiteB enEi ciimti GiMiq ibiZ nie
ZB bg, GB GjwKiq Atkzvs, Gkig, jwzb Ges Abwb™ RwzZ-eY-tkiYi gibfli AskMniYil
cigRb iigiQ]
dnig™ J nK mnKvix Aa'ick, MYithvith 1 misew™KZy iefiM, XiKv iekie™"vjq ; KA_vmw;an"K, ciellUK, AberK ;
thimthiM 1 ms 4Z 1elgK cilKv thiihiM-Gi AbZg madv'K ; eZgib PjirPl-Aa'gb GjwKig D'PIkviZ]
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